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It was a daunting task, teaching my
first youth photography narrative
workshop. One thing | knew for
certain, | would not coddle them.

| had spent years working to liberate
and open adult photographers> hearts
and guts to create raw, intimate,
personal work. What | found with
this group of youth was that not only
could they keep up with seasoned,
professional adults | was accustomed
to teaching, but they did it more
quickly, jubilantly, and honestly.

They had not yet had the years of
quietening and self-repression that
some education unfortunately does.
These dynamic 11 to -15year-olds
were already pulsating with questions
about their world, struggling to meet
expectations placed on them, and the
sometimes, less than kind intentions
of others. There were tears; there
was initial shyness by some. But they
opened up to each other, encouraged
each other. In one case, they
collaboratively coaxed a participant
during a portrait session to sing, to
be his dream. This collaborative work
is honest, witty, and inspiring. They
came every day despite a full school
schedule. These «kids>» will go far.
And their world, what they honestly
share with you here—is something
to behold and learn from. It>s
everything good documentary strives
to be. Heartbreaking, insightful, and
beautiful, all at once.
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Born in Jordan and raised between Texas and the Middle East,
Tanya Habjouqa has earned a reputation for documentary that
brings politics and creative vision into the same frame. With a focus
on gender, identity, and social issues in the Middle East, her work is
far from what one might expect from photography with a political
edge. Tanya’s playful eye navigates cultural nuances with equal
parts sensitivity and humour, finding elements of the absurd
amidst day-to-day realities in a politically divided region. There is
always a layer of gravitas beneath Tanya's work, making her a rare
breed of photographer able to seamlessly blend the light-hearted
and the hard-hitting. She is an artist, educator and a member of
NOOR Images. Her work stems from long-term investments and
collaborative methodology, blending ethnography, investigative
reportage, and an intuitive sense for metaphor.



On Children
Kahlil Gibran

Your children are not your children.

They are the sons and daughters of Life's longing for itself.
They come through you but not from you,

And though they are with you yet they belong not to you.

You may give them your love but not your thoughts,
For they have their own thoughts.

You may house their bodies but not their souls,

For their souls dwell in the house of tomorrow,
which you cannot visit, not even in your dreams.
You may strive to be like them,

but seek not to make them like you.

For life goes not backward nor tarries with yesterday.

You are the bows from which your children

as living arrows are sent forth.

The archer sees the mark upon the path of the infinite,
and He bends you with His might

that His arrows may go swift and far.

Let your bending in the archer's hand be for gladness;
For even as He loves the arrow that flies,

so He loves also the bow that is stable.

(12-10)
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Mathematics

Mr B. Briody
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